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"IF THE ART
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The name Prahlad Singh Patel reminds one of the ministry of culture and a decision-maker. These are still
early days, as he has taken charge of the ministry recently and artistes hope that the minister will deliver
miracles. The extension of viewing hours at nine Indian heritage sites and the decisions he took laying

importance on tangible Indian heritage is being appreciated by everyone. But, Indian intangible heritage, Indian
arts and the artistes who depend on them, did not yet make it to his priority list. The question is whether the
honourable minister did not look into it or the officials who are responsible failed to bring it to his notice? Or are
these so-called gurus and exponents of Indian arts meeting the minister only for their self benefits? When these
stalwarts get an appointment with the minister, are they discussing the problems faced by Indian artists across
the country? These are some questions that need an answer. Many youngsters are getting into the mould of
Indian classical dances with the hope to excel. Though there is ample scope for providing opportunities, apex
bodies like Sangeet Natak Akademi, ICCR and Zonal Centres have only been tending to those artists with lobbies
and influence at the central level. This is the unfortunate situation represented by the common Indian artiste.

The new minister for culture, Prahlad Singh Patel, should overcome all obstacles and make decisions that would
benefit the Indian classical, traditional and folk arts and the artistes who depend on them for a livelihood. Some
artists suggest that the government should establish a national corporation to support artistes. More importantly,
it needs to take measures to provide adequate performing opportunities to artistes. Special attention towards
the welfare of people connected to Indian performing arts is the need of the hour.

Keeping these things in mind, the honourable minister should take necessary steps that would enable dancers,
musicians, teachers, technicians, critics and writers to lead a fulfilling life. The ministry needs to create employment
and show a path to these people intertwined with Indian arts.

Jai Hind!

BR Vikram Kumar
Editor

EDITOR’S
DESK
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The Indian side of Kailash
Mansarovar included in
Tentative List of World
Heritage Sites of India:
Prahlad Singh Patel

Proposal for 'Sacred Mountain
Landscape and Heritage Routes'
(Indian side of Kailash Mansarovar) has

been included in Tentative List of World
Heritage Sites of India as a mixed site in April
2019. The site has been proposed under
UNESCO criteria (iii), (vi) & (x) of Operational
Guideline.

As per UNESCO's Operational Guidelines 2017,
a site must be on the tentative list of UNESCO
at least for a period of one year before
proposing it for final nomination. Once the
nomination dossier is completed, it is sent to
the World Heritage Centre (WHC) by the
stipulated deadline of February 1 of the
calendar year. In furtherance, an expert in the
respective field in cultural & natural areas is
deputed for the evaluation of site by WHC.
Accordingly, the decision of permanent
inclusion of any site in the World Heritage list
is taken by the members of the World
heritage committee.

This information was given by the minister of
state (I/c) of culture and tourism, Prahalad
Singh Patel, in a written reply in the Lok Sabha
on July 1.
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Financial assistance for
up-gradation of
infrastructure of one
state central library and
district library in each
state/UT provided under
National Library Mission.

There are six public libraries under
the administrative control of the
ministry of culture namely

National Library, Kolkata, Central
Reference Library, Kolkata, Central
Secretariat Library, New Delhi, Delhi
Public Library, Delhi, Khuda Bakhsh
Oriental Public Library, Patna, and
Rampur Raza Library, Rampur.

Data regarding the state-wise number
of public libraries or number of libraries
proposed to be set up in various parts
of the country is not maintained by the
ministry of culture as public libraries
function under the administrative
control of respective state/UT library
authorities being state subject.

National Mission on libraries has a
scheme for providing financial
assistance for up-gradation of
infrastructure of one state central
library and one district library in each
state/UT as NML Model Library.

Public libraries function under the
administrative control of the respective
state/UT library authority. This ministry
has not received any official
communication from any of the state/
UT library authority in this regard.

This information was given by the
minister of state (I/c) of culture and
tourism, Prahalad Singh Patel, in a
written reply in the Lok Sabha on July
1.

source PIB
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The proposal of classical
language status for
Marathi under active
consideration

A proposal for granting classical
status to the Marathi Language was
received  from Marathi Language

Department, Government of Maharashtra.
The said proposal was placed before the
Committee of Linguistic Experts for its
consideration. However, in the light of
several writ petitions filed by R. Gandhi in
the Hon'ble High Court of Judicature at
Madras on the subject, it was decided to
wait for the outcome of the said writ
petitions. The Hon'ble High Court of
judicature at Madras has disposed off the
writ petitions vide common order dated
08.08.2016 declining to interfere in the
matter. The proposal is again under active
consideration in consultation with other
ministries and committee of linguistic
experts through Sahitya Akademi.

This information was given by the minister
of state (I/c) of culture and tourism, Shri
Prahalad Singh Patel, in a written reply in
the Lok Sabha on July 2.

Government of India is
celebrating 550th Birth
Anniversary of Guru
Nanak Devji this year:
Prahlad Singh Patel
Union cabinet in its meeting held on
22.11.2018 decided to celebrate 550th birth
anniversary of Guru Nanak Devji at national
and international level for a period of one
year from November 2018 to November
2019. Inaugural function for the
commemoration was held on 23.11.2018 at
SultanpurLodhi, Punjab. Decisions taken in
the meeting are as under:

(i) Development of Kartarpur corridor
from Dera Baba Nanak in Gurdaspur
district, Punjab to the international
border.  Hon'ble Vice President laid the
foundation stone for the project on
26.11.2018.

(ii) Development of historic town of
SultanpurLodhi as a heritage town on
the Smart City principles.

(iii) Upgradation of SultanpurLodhi
railway station with all the modern
amenities and run a train passing
through various holy places
associated with Guru Nanak Devji, for
pilgrims and tourists.

(iv) Release of commemorative coin and
postage stamps.

(v) Setting up of a Centre for Inter-Faith
Studies at Guru Nanak Dev University,
Amritsar, and to organise an
international seminar on the life and
teachings of Guru Nanak Devji.

(vi) To set up chairs on Guru Nanak Devji
in one University each in UK and
Canada.

(vii) States/UTs to celebrate 550th Birth
Anniversary of Guru Nanak Devji in a
befitting manner. Religious activities
like Kirtan, Katha, PrabhatPheri and
Langar to be organised throughout
the country, especially at Gurdwaras
and places associated with Guru
Nanak Devji.

(viii) Doordarshan to arrange live telecast
of programmes on Guru Nanak Devji
and the Gurbani.

(ix) National Book Trust to publish
Gurbani in different Indian languages.
UNESCO to translate and publish an
anthology of Guru Nanak Devji's
writings in world languages.

(x) Indian Missions overseas to organise
special events to commemorate the
550th anniversary of the birth of Guru
Nanak Devji.

Separate funds have not been allocated
for the purpose. It was decided in the
meeting of the Union cabinet that the
financial implications of the proposals will
be met by the respective ministries from
their allocated budget.

This information was given by the minister
of state (I/c) of culture and tourism,
Prahlad Singh Patel, in a written reply in
the Lok Sabha on July 8.



Fellowship scheme to
promote cultural research
in different fields of culture

The ministry of culture is implementing
the Scheme for Award of Senior/Junior
Fellowships to Outstanding Persons for

cultural research in different fields of culture.
Junior/Senior Fellowships are awarded to
outstanding persons in the age group of 25
to 40 years (Jr.) and above 40 years (Sr.) in
different cultural fields for a period of 2 years
for cultural research in different cultural
fields. The Senior/Junior Fellowships are open
to all, and there is no specific quota for
females.

The categories mentioned in 'New Areas' in
Scheme guidelines are expansive in nature
and diversely cover different subjects related
to culture. The research proposals that are
innovative and application-oriented,
preferably interdisciplinary in nature, are
considered as per the scheme guidelines.

This information was given by the minister of
state (I/c) of culture and tourism, Prahlad
Singh Patel, in a written reply in the Lok Sabha
on July 8.

Steps were taken to
promote fine arts and
performing arts: Culture
minister

Promoting and encouraging fine arts
and performing arts in India is a
continuous process. The ministry of

culture through its various organisations
such as Sangeet Natak Akademi (SNA),
Centre for Cultural Resources and Training
(CCRT), Kalakshetra Foundation (KF),
National School of Drama (NSD), Indira
Gandhi National Centre for the Arts (IGNCA)
and Performing Arts Division, S&F Section,
ZCC Section of this ministry etc. organises
various programmes/events/festivals/
workshops/ seminars on fine arts and

performing arts on a regular basis and
through grant-in-aid to voluntary
organisations/NGOs under the "Scheme of
Financial Assistance for Promotion of Art &
Culture" having, inter-alia, the following three
components:

(i) Repertory Grant; and

(ii) Financial Assistance to Cultural
Organizations with National Presence.

(iii) Cultural Function and Production Grant.

Ministry of culture through its various
autonomous organizations organizes
festivals/ programs/functions/exhibitions
for fine arts and performing arts regularly.
SangeetNatakAkademi (SNA) organises
festivals all over the country, gives grants-
in-aid for research, documentation, and
publishing in the performing arts; organizes
and subsidizes seminars and conferences of
subject specialists; documents and records
the performing arts for its audio-visual
archive.

Centre for Cultural Resources and Training
(CCRT) organizes various training
programmes regularly towards sensitizing in-
service teachers for promotion and
preservation of Indian Arts, Culture and
Heritage. In each training programme, regular
sessions are held on various classical dances,
Carnatic classical music and Hindustani
classical music. The CCRT also organizes
programmes for govt. & non-govt. (NGOs)
School students under its extension and
community feedback programme in which
sessions on performing arts are organised. In
addition to this, CCRT paid a token
honorarium and conveyance to the experts
and his/her accompanists to promote and
encourage the art and artists. CCRT is also
implementing following scholarship/
fellowship schemes in various performing,
visual & literary art fields:

(i) Cultural Talent Search Scholarship Scheme

(ii) Award of Scholarships to Young Artists
(SYA)

(iii) The Fellowship Scheme for the Award of
Fellowship to outstanding persons in the Field
of Culture.

Kalakshetra Foundation (KF) is an institution
for national importance for the preservation
of classical arts which conducts various art
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festivals, seminars, workshops to preserve
and promote Indian classical arts.

Indira Gandhi National Centre for the Arts
(IGNCA) organizes events on Fine Arts and
Performing Arts regularly. It also works
towards publicity of its programmes through
e-newsletters and social media.

National School of Drama (NSD), an
autonomous organization of this ministry,
organizes various festivals regularly including
Bharat Rang Mahotsav, Jashn E Bachpan,
BalSangam, PoorvottarNatyaSamaroh,
National Tribal festivals and others in
different parts of the country mainly for the
promotion of performing (Theatre) Arts.

This information was given by the minister
of state (I/C) of the ministry of culture and
ministry of tourism, Prahlad Singh Patel, in a
reply to a question in Lok Sabha on July 8.

The National School of Drama
is running four regional
centres under consolidation
of outreach programme:
Culture minister

The National School of Drama (NSD), an
autonomous organization under the
ministry of culture, enrols 27 students

every year to its three years' post-graduate
course in dramatics arts through a selection
process by conducting interview audition at
12 centres all over the country to attract talent
from all regions of the country. Further, NSD
organizes various festivals and workshops to
attract talent in the field of drama and acting,
i.e., Bharat Rang Mahotsav and North East
Festivals. Theatre-in-education company
conducts workshops for children every year.

The Broad-Based Committee (Vision
Committee) set up by the National School of
Drama (NSD) Society in February 2005, inter-
alia, recommended the opening of five
regional centres of the NSD across the
country including Bengaluru (Karnataka),
Kolkata, Maharashtra/Goa, Jammu &
Kashmir and in the North East.

Now at present, NSD is running four centres
under consolidation of the outreach program

in Gangtok, Bengaluru, Agartala and Varanasi,
in addition to the Delhi campus.

Established:

Bengaluru (Karnataka) - July, 1994

Gangtok (Sikkim) - July, 2011

Agartala (Tripura) - August, 2012

Varanasi (Uttar Pradesh) - August, 2018

 This information was given by the minister of
state (I/c) of culture and tourism, Shri Prahlad
Singh Patel, in a written reply in Rajya Sabha
on July 9.

Ustad Bismillah Khan Yuva
Puraskars

Sangeet Natak Akademi announces
Ustad Bismillah Khan Yuva Puraskars
for the Year 2018.

The Sangeet Natak Akademi, National
Academy of music, dance and drama, the
apex body of performing arts in the country
in the meeting of its General Council held on
June 26,2019 at Guwahati, Assam has selected
32 (including one joint awards) artists of India
who have made a mark as young talents in
their respective fields of the performing arts
for Ustad Bismillah Khan Yuva Puraskar 2018.

Ustad Bismillah Khan Yuva Puraskar is
conferred upon artists below the age of 40
years to identify and encourage outstanding
young talents in diverse fields of performing
arts and giving them national recognition
early in their lives, so that they may work with
more significant commitment and
dedication in their chosen fields. The names
of the selected artists are as under:

In the field of music, eight recipients of
YuvaPuraskar are: SameehanKashalkar and
RuchiraKedar for Hindustani vocal music;
DhruvBedi for Hindustani instrumental
music-Sitar, ShubhMaharaj for Hindustani
instrumental - Tabla; Sandeep Narayan for
Carnatic vocal music; J.B.SruthiSagar for
Carnatic instrumental music-Flute; R.Sridhar
for Carnatic instrumental music-Violin and
M.D.Pallavi for other major traditions of music
- Bhava Sangeet.
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In the field of dance, eight recipients of Yuva
Puraskar are: Vijna Rani Vasudevan&
RajithBabu (joint award) for Bharatanatyam;
DurgeshGangani for Kathak; Kalamandalam
Vaisakh for Kathakali; Manju Elangbam for
Manipuri; MadhulitaMohapatra for Odissi;
Anjali BorboraBorthakur for Sattriya; Rakesh
Sai Babu for Chhau and Vikram Mohan for
Contemporary Dance.

In the field of theatre, seven recipients are
Chavan Pramod R for direction; Namrata
Sharma for acting; Sunil Palwal for acting;
PreetiJha Tiwari for acting; KuldeepPatgiri
for mime; SubhadeepGuha for Allied Theatre
Arts - Music for Theatre; Kalamandalam Sajith
Vijayan  for Other Major Traditions of Theatre
- Kutiyattam.

In the field of Traditional/Folk/Tribal Music/
Dance/Theatre and Puppetry, eight recipients
are: Chandan Tiwari, Folk Music-Bihar; Dinesh
Kumar Jangde, Panthi Dance - Chhattisgarh;
Manoj Kumar Das, Traditional Music - Khol,
Assam; ChandaniMansingZala, Puppetry,
Gujarat; A.Aneshori Devi, Traditional & Folk
Music, Manipur; P.Rajkumar, Folk Dance,
Tamil Nadu; MadhushreeHaital, Folk Music
(Jhumar) - West Bengal; Ashok Kumar, Folk
Music-Uttar Pradesh

Ustad Bismillah Khan Yuva Puraskar carries
purse money of Rs 25,000/- (Rupees twenty-
five thousand only). The YuvaPuraskar will be
presented at a special ceremony, by the
chairman, Sangeet Natak Akademi.

Sangeet Natak Akademi
Awards

The General Council of the Sangeet Natak
Akademi Announces Sangeet Natak
Akademi Fellowships (AkademiRatna)

and Sangeet Natak Akademi Awards
(Akademi Puraskar) for the Year 2018.

The General Council of the Sangeet Natak
Akademi, the National Academy of Music,
Dance and Drama, New Delhi, at its meeting
held on June 26,2019 at Guwahati, Assam,
unanimously elected four (4) eminent
personalities in the field of performing arts

namely, Zakir Hussain, Sonal Mansingh,
Jatin Goswami and K Kalyanasundaram
Pillai, for Sangeet Natak Akademi Fellow
(Akademi Ratna).

The Fellowship of the Akademi is the most
prestigious and rare honour, which is
restricted to 40 numbers at any given time.
By the election of above four fellows, there
are presently forty fellows of Sangeet Natak
Akademi.

The General Council also selected forty-
four (44) artists from the field of music,
dance, theatre, traditional/folk/tribal
music/dance/theatre, puppetry and
overall contribution/scholarship in the
performing arts for the Sangeet Natak
Akademi Awards (Akademi Puraskar) for
the year 2018. These forty four (44) artists
include three joint awards.

The President of India will confer the
Sangeet Natak Akademi Awards at a special
investiture ceremony.

In the field of Music, eleven eminent artists,
namely Mani Prasad - Hindustani Vocal,
Madhup Mudgal - Hindustani Vocal, Tarun
Bhattacharya - Hindustani Instrumental -
Santoor,  Tejendra Narayan Majumdar -
Hindustani Instrumental - Sarod, Alamelu
Mani - Carnatic Vocal, MalladiSuribabu -
Carnatic Vocal, S.Kasim &S. Babu (Joint
Award) - Carnatic Instrumental -
Nagaswaram, Ganesh &Kumaresh (Joint
Award) - Carnatic Instrumental -Violin,
Suresh Wadkar- Other Major Traditions of
Music - SugamSangeet, Shanti Hiranand -
Other Major Traditions of Music -
SugamSangeet, H Ashangbi Devi - Other
Major Traditions of Music - Nata
Sankirtana, Manipur, have been selected for
the Akademi Awards 2018.

In the field of dance, nine eminent artists
have been selected for the Akademi
Awards 2018, namely, Radha Sridhar for
Bharatanatyam, Ishira&Maulik Shah (Joint
Award) for Kathak, Akham Lakshmi Devi for
Manipuri, Pasumurthy Ramalinga Sastry
for Kuchipudi, Surupa Sen for Odissi,
Tankeswar Hazarika Borbayan for Sattriya,
Gopika Varma for Mohiniyattam, Tapan
Kumar Pattanayak for Chhau, Deepak
Mazumdar for Contemporary Dance.

In the field of theatre, nine eminent artists
have been selected for the Akademi
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Awards 2018, Rajiv Naik for playwriting,
Laltluangliana Khiangte for playwriting,
Sanjay Upadhyay for direction,
S.Raghunandana for direction, Suhas Joshi
for acting, Teekam Joshi for acting,
SwapanNandy for mime,
BhagawatA.S.Nanjappa - other major
traditions of theatre - Yakshagana, A.M.
Parameswaran Kuttan Chakkiyar - other
major traditions of theatre - Kutiyattam.

In the field of Traditional/Folk/Tribal Music/
Dance/Theatre and Puppetry,  ten artists
have been selected for the Akademi Awards
2018.They are MaliniAwasthi, folk music,
Uttar Pradesh, Gazi Khan Barna, folk music -
Khartal, Rajasthan, Narendar Singh Negi,
folk song, Uttarakhand, Mohd.
SadiqBhagat, folk theatre (BhandPather),
J&K, Kota Sachidanand Shastry, Harikatha,
Andhra Pradesh, Arjun Singh Dhruve, folk
dance, Madhya Pradesh, SomnathBattufolk
music, Himachal Pradesh,
AnupamaHoskere, puppetry (string),
Karnataka, Hem Chandra Goswami, mask
making, Assam.

Diwan Singh Bajeli and Puru Dadhich have
been selected for the Akademi Award 2018
in the field of overall contribution/
scholarship in the performing arts.

The honour of Akademi Award has been
conferred since 1952. These honours not
only symbolise the highest standard of
excellence and achievements but also
recognise sustained individual work and
contribution. The honour of Akademi Fellow
carries purse money of Rs. 3,00,000/-
(Rupees three lakh) and Akademi Award
carries Rs. 1,00,000/- (Rupees one lakh),
besides a Tamrapatra and Angavastram.

Culture minister Prahlad
Singh Patel inaugurates the
architectural illumination
of the historic Safdarjung
Tomb

Minister of state for culture (I/C)
Prahlad Singh Patel inaugurated the
illumination of the historic

Safdarjung Tomb in New Delhi on July 19. With
the illumination, the architectural beauty of

the 17th-century Mughal era monument
will display its historical reflection on Delhi
after sunset.

The minister informed that to highlight the
archaeological magnificence of our
historical monuments, Archaeological
Survey of India has taken up the project to
illuminate the important monuments of
Delhi. Earlier, the illumination of Red Fort,
Humayun's Tomb, and PuranaQila had
been completed. QutubMinar and
Tughlakabad Fort are also expected to be
illuminated soon.

He further said that continuing its
endeavour to promote India's glorious
culture and heritage, the ministry of culture,
Government of India, is committed to
showcasing India's cultural vibrancy to the
entire world. The move to illuminate the
historic monuments aims to showcase
monuments during late evenings, thereby
enhancing the visitor and tourists'
experience.

A total of 213 technologically advanced LED
lights have been used to highlight the
architectural beauty of the Safdarjung
Tomb, including arches and minarets. They
will consume less electricity - the
consumption of which is approximately
62% less than conventional light fixtures.
The new architectural lighting will cast
programmed light on components such as
domes, ramparts, minarets, arches and
balconies from different directions to
highlight their architectural details. The
new illumination comprises simple yellow
and static lighting that accentuates the
silhouette of the monument with the
interplay of light and shade. The duration
of illumination will be from 7:00 PM to 11:00
PM daily with a monthly cost of Rs 8,880/
- which comes out to Rs 1,06,560/- for a
year.

Safdarjung Tomb is one of those historical
monuments which attracts thousands of
tourists every year and is the pride jewel in
Delhi's history. The project has been
completed by Archaeological Survey of
India of ministry of culture.

Meenakshi Lekhi, Members of Parliament
from New Delhi, and ArunGoel,  secretary,
culture, were also present on the occasion.
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The Minister of State for Culture and Tourism (Independent Charge), Prahalad Singh Patel
inaugurates the Architectural Illumination of the Historic Safdarjung Tomb, in New Delhi on July
19, 2019. The Member of Parliament MeenakshiLekhi and the Secretary, Culture, ArunGoel, are
also seen.

Digitization of Archae-
ological Museum is being
done through special
software in a phased
manner: Culture minister

The National Portal and Digital
Repository for Indian Museums is
developed and hosted by Human

Centres Design and Computing Group, C-
DAC, Pune, as per the agreement with the
ministry of culture, Government of India.

Human Centres Design and Computing
Group, being technical expertise, developed
JATAN: Virtual Museum software which is
used for creating the digital collections in
various museums and digital archival tools
that are used in the background for
managing the National Portal and Digital
Repository for Indian Museums.

There are 48 (forty-eight) Archaeological
Site Museums under Archaeological
Survey of India out of which two
Archaeological Site Museums, namely -
Velha Goa; and Nagarjunakonda, have
been digitised during the first phase
through JATAN: Virtual Museum
software and the data has been uploaded
in public domain through National Portal
and Digital Repository for Indian
Museums. The portal works through the
website - http://
museumsofindia.gov.in/ wherein all the
digitised data on museums have been up-
loaded for on-line viewing. Digitisation in
rest of the 46 (forty-six) archaeological
museums through multi-user JATAN
software is being done in a phase-wise
manner.

This information was given by the
minister of state (I/c) of culture and
tourism, Prahlad Singh Patel, in a written
reply in the Lok Sabha on July 22.
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Government of India has
taken several steps to
promote Indian food
culture: Prahlad Singh Patel

Indian cuisine encompasses a wide variety
of regional cuisines native to India. Given
the range of diversity in soil type, climate,

culture, ethnic groups and occupations, these
cuisines vary significantly from each other and
use locally available spices, herbs, vegetables
and fruits. Almost all states have their own
unique recipes.

Traditional foods are often based on a holistic
approach to nutrition, as required by local
people. Such food is prepared with locally
available ingredients and found to have its
own therapeutic and nutritional benefits.

The government has undertaken the
following steps to promote Indian food
culture:

1. State governments and other stakeholders
are encouraged to hold food stalls in
tourism-related activities like Bharat Parv,
ParyatanParv and others.

2. Financial support is given to private
organizers for holding street food stalls
facilitating tourists.

3. To promote local and regional food, the
government has created guidelines for
organizing safe and hygienic food festivals.

4. Guidelines for declaration of clean street
food hub have been framed, including
upgrading of infrastructure of existing
food streets of the country to popularize
and promote local and regional cuisines.

5. Launch of a book focusing on the regional
cuisine of India.

This information was given by the minister of
state (I/c) of culture and tourism, Shri Prahlad
Singh Patel, in a written reply in the Lok Sabha
on July 22.

'Protection and Preservation
of Endangered  Languages
of India Scheme' to
preserve endangered
languages of the country:
Culture minister.

The government is aware that some
languages are identified as
endangered languages. The

Government of India has initiated a
scheme known as "Protection and
Preservation of Endangered Languages
of India". Under this scheme, the Central
Institute of Indian Languages (CIIL),
Mysore, works on protection, preservation
and documentation of all the mother
tongues/languages of India spoken by
less than 10000 people.

University Grants Commission (UGC) is also
providing financial assistance for the
creation of centres for endangered
languages at Central and State Universities
to undertake research projects and
thereby works towards the preservation
of endangered languages.

This information was given by the minister
of state (I/c) of culture and tourism, Shri
Prahlad Singh Patel in a written reply in
Rajya Sabha on July 23.

Prahalad Singh Patel, the Minister of State
for Culture and Tourism (Independent
Charge), presenting the souvenir Charkha
(Spinning wheel) to mark 150th Birth
Anniversary of Mahatma Gandhi to the
Ambassador of Japan to India, Kenji
Hiramatsu, in New Delhi on July 19, 2019.



SANGEET
NATAK

AKADEMI IN
DIRE STRAITS

Text: BR Vikram Kumar
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An autonomous organisation
or body is  independent and
 has the freedom to govern

itself. The government gives the
status to prestigious organi-
sations, and it demands purity and
sanctity of the highest order. The
Sangeet Natak Akademi is India's
National Academy for music,
dance and drama. It was the first
national academy for arts, set-up
by the Republic of India on May 31,
1952. The Akademi is the apex body
of performing arts in the country,
preserving and promoting the vast
intangible heritage of India's
diverse culture, expressed in the
forms of music, dance and drama.
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Over the last several
years, the Akademi has
been losing its credibility
as a revered body, and its
status is degrading day
by day because of
corruption, malpractices,
manipulations, misuse of
funds and vested
interests of the officials.
Several people from the
art community have
been raising a red flag on
social media and through
open letters. Some have
been writing letters to
leaders governing the
country. The Dance India
received a copy of a letter
addressed to the minister
of culture and other
leaders about the gross
misuse of funds at
Sangeet Natak Akademi and started looking into
the accusations. There were also other such
opinions expressed on the web, and we decided
to bring them to light.

The magazine tried to reach Shekhar Sen,
chairman of the Sangeet Natak Akademi, but
there was no response.
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Sangeet Natak Akademi Awards have once
again courted controversy this year by delaying
the announcement of the list. A reliable source
told the magazine, one reason for the delay was
the selection of a Bharatanatyam teacher from
a reputed University for an SNA Award under
the Kuchipudi category.

They awarded another famous Bharatanatyam
exponent in the contemporary category when
he deserves to be awarded in the Bharatanatyam
category. Every year, the SNA awards have
been marred by these kinds of malpractices and

manipulations. The art fraternity believes Prahlad
Singh Patel, minister for culture and tourism,
would take necessary measures to resolve the
issues. The culture minister gained the confidence
of the art fraternity with his proactive decisions
of protecting and promoting Indian Tangible
Heritage, and they appeal to him to look into the
Intangible Heritage of India. They believe the
incumbent minister can uplift the cultural bodies
from dire straits.
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Serious Financial & Administrative
Irregularities' have come to light at the
Sangeet Natak Akademi (SNA), under the

aegis of Ministry of Culture.

In sensational 26-pages Modified Assured Career
Progression Scheme (MACPS) Scam Report to
the Anti-Corruption Bureau (ACB) of Central
Bureau of Investigation (CBI), Whistleblower
Chandra-nshu Mehta has alleged 'Financial
Embezz-lement in crores of rupees.

Copies for intervention have been marked to the
President's Secretariat, Prime Minister's Office
(PMO), M/o State (1/C) for Culture, Anti-
Corruption Watchdog, Director General of Audit
(Central Expenditure) along with 3 Bureaucrats.
Forbye, copies for information have been marked
to the Transparency Watchdog, Registrar General
of the Delhi's Superior Court along with Station
House Officer (SHO), Tilak Marg Police Station.

RITA SWAMI IN BRIBERY SOUP
                       - MANJU DUBEY - MEDIUM
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Notings received by the Rated-R RTI Activist
through Right to Information (RTI) from the
Akademi Division of the Ministry of Culture
reveals that SNA Secretary Rita Swami
Choudhary had failed to uphold the highest
standard of Good Governance and is involved
in a Crore Scam. There are allegations that
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several 'Big Shots of Culture Ministry' are trying
hard to cover up the matter.

When contacted, a Culture Ministry official said
"As an Officer, I had many times advised Rita that
humbly prays for pardon for every stupid action
she had so far indulged in. I'm sorry that I'm
convinced she has lost her mind. I've great
concern and sympathy for the Akademi. But, she
is out to cause the greatest damage to the
Akademi," refusing to disclose his identity.
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Shri Prahlad Singh Patel
Hon'ble Minister
Ministry of Culture
Room No. 501 C Wing
Shastri Bhawan New Delhi

Subject: Smt. Rita Swami Choudhary, Secretary - Misuse of Public Funds in Sangeet Natak
Akademi an autonomous body under the Ministry of Culture, Government of India.

Respected Sir,

You are aware that numerous cases of corruption, mismanagement and Administrative flaws
happening in the Sangeet Natak Akademi. Since 2017 several Administrative and Financial
decisions of Smt. Rita Swami Choudhary, Secretary, Sangeet Natak Akademi has led to grave
financial loss in the Akademi.

1. More than 05.00 Crores has been invested in the purchase of light and sound equipment
for permanent installation in the temporary structure at Meghdoot Theatre - I, II, III & IV,
Rabindra Bhavan in the absence of regular clearance/license from Government. The said
equipment has been lying unused for more than two years. It is wastage of public money
and the technical experts involved in the project are not satisfied and are unhappy with
the way it has been executed. A 100-year-old Pipal Tree is under threat of destruction as
the light bars are covering it and the focus of the light is harming the branches and its
leaves.

2. The cost paid to Broadcast Engineering Consultants India Limited (BECIL) (more than
05.00 Crores) for equipment is higher than the available market rates.

3. In spite of spending Crores of public
money in careless manner lakhs of
Rupees is being paid to Big Show - a
vendor for supplying sound and light
equipment for Akademi events for
the last two years.

4. Out of the total budget a major part is
spent on the technical setups such as
stage décor, exhibition, flower décor,
hiring of light and sound equipment,
misuse of vehicles by staff/officials of
the Akademi and lunch/dinner/
refreshments etc. to officials of the
Akademi and Kathak Kendra who are
forced to attend the unplanned
events to make up for the missing
audience from 7.00 am to 10.00pm.

5. As the festivals and events are held in
a hap hazarded manner vendors and
agencies who are out of the panel are
engaged such as Akademi Award
Festival organized in the year 2017,
2018 and 2019, Yog Parva held in the
month of June 2019, Susanskriti
monthly programme since last two
years.



6. These agencies are forced to give bribe
to officers of Sangeet Natak Akademi
like Rita Swami Choudhary, Secretary;
Raju Das, (D.S. Music); R.K. Bhatt (D.S.
F&A) and Vinodi Sharma (D.S. Admn.).

7. Smt. Rita Swami Choudhary has given
undue financial support to R.K. Usha
by granting her the Tagore Fellowship
including other financial benefits
foregoing many senior deserving
scholars. She has also given free of
cost of auditorium i.e. Meghdoot
Theatre - I with light and sound
spending up to Rs. 03.00 lakhs for one
evening for her personal programme.

8. Smt. Rita Swami Choudhary has been
receiving lakhs of Rupees from artists
all over  India by creating unnecessary
delay in the announcement of
Sangeet Natak Akademi Awards for
the last two years.

9. Smt. Rita Swami Choudhary is also
sharing the commission for new
irregular appointments in the Sangeet
Natak Akademi; Katak Kendra, Delhi
and Jawaharlal Manipur Dance
Academy, Imphal in the last three years which marked the highest number of Recruitment
in the history of Sangeet Natak Akademi.

10. Smt. Rita Swami Choudhary misuses the official cars as she comes in the morning to
sign and is not available in the office throughout the day always gives an excuse of
Meeting in Ministry of Culture then she comes to sign off for the evening. One official car
is regularly used for her children.

Sir, as this is wastage of public money, kindly make a serious enquiry on Smt. Rita Swami
Choudhary. The records of financial corruption can be obtained from official records. Dr Mahesh
Sharma, Former Minister Culture was constantly requested to take action and save this
important cultural organization from destruction as an official of the Ministry of Culture has
stated in his interview to the media copy enclosed.

Thanking you,
Yours faithfully,

(Beni Thomas)
WB - 127, Shakarpur, Delhi - 92

Copy to:
Shri Narendra Modi, Hon'ble Prime Minister of India; Shri Arun Goel, Secretary, Ministry of
Culture; Shri Shekhar Sen, Chairman, Sangeet Natak Akademi; Smt. Helen Acharya, Deputy
Secretary, Sangeet Natak Akademi; Smt. Kusum Dhingra, Section Officer, Sangeet Natak
Akademi.
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Text and Pics: Paul Nicodemus

In an extraordinary achievement, India’s Pink City
of Jaipur got inscribed as the 38th UNESCO
World Heritage Site on July 6, 2019 during the
43rd session of the World Heritage Committee
held at Baku, Azerbaijan. With the successful
inscription of Jaipur City, India has 38 world
heritage sites, that include 30 cultural properties,
7 natural properties and 1 mixed site.

Jaipur, the capital city of Rajasthan located 268
km from the national capital New Delhi, is among
the most visited cities in India, thanks to its
distinct geography, vibrant culture and grand
palatial architecture. It demands priority on the
checklist of tourists and travellers visiting from
within India and abroad. Notably, the architecture
and monuments in the city remind the modern
world about past glory and grandeur. The city’s
urban planning shows an exchange of ideas from
ancient Hindu and modern Mughal as well as
Western cultures. The grid plan is a model that
prevails in the West, while the organisation of
the different districts refers to traditional Hindu
concepts.
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JAIPUR:
THE CITY OF
RICH CULTURAL

HERITAGE

Maharaja Sawai Jai Singh II ca 1725 Jaipur.
British Museum

Jal Mandir
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B.L. Dhama, a famous Indian architect and former
superintendent of ASI, in his book ‘A Guide to
Jaipur and Amber’ informatively presented the
history of Jaipur in Rajasthan, India.

Jaipur, formerly the capital of a state of the same
name, is now the capital of Rajasthan. The old
name of the State of Jaipur was Dhundhar (a
desolate tract), and its ancient capital was Amber,
situated five miles to the north of Jaipur. Amber
was known at one time by the name of Ambavati
Nagri according to an inscription dated Samvat
1714 or A.D. 1657, discovered by the writer in the

year 1924. Its old rulers were the Minas who
belonged to the Matsyadesh whose capital was
Virata (modern Bairat), situated about 52 miles
to the north of Jaipur.

Ganeshpol in Amber Palace

Jawahar Kala Kendra

Dewan-i-Amm (the Hall of Public Audience)



The geography of Amber limited its scope for
progress. So, Sawai Raja Jai Singh founded a new
capital. He founded the city of Jaipur in 1727. All
the buildings he had completed, such as the city
walls, the gigantic gateways, the Diwan-i-Amm,
the Observatory and others, speak volumes
about his grandness of conception.
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An excerpt from the executive summary of the
nomination of the Jaipur city for inclusion on the
World Heritage List beautifully showcased it. The
City of Jaipur is an exceptional urban example in
indigenous city planning and construction in
South Asia. Unlike other medieval cities of the
region, Jaipur was deliberately planned as a new

Amer Fort as seen from the Jaigarh Fort
Pic: Vivek Shrivastava

The Pink City seen from Hawa Mahal



city on the plains open for trade as opposed to
hilly terrain and military towns of past, though its
planning still ensured a response to the
surrounding hilltops in all directions. The site
selected within the valley that lay to the south of
Amber hills was comparatively flat and unmarred
by any previous construction. Besides exemplary

planning, its iconic monuments such as the
Govind Dev temple, City Palace, Jantar Mantar
and Hawa Mahal excel in artistic and
architectural craftsmanship of the period. Jaipur
is an expression of the astronomical skills, living
traditions, unique urban form and exemplary
foresighted city planning of an 18th-century city
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Amer Fort
Pic: Kuldeep Singh Mahawar

Inside Amer Fort
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from India. Jaipur is an exemplary development
in town planning and architecture that
demonstrates amalgamation and important
interchange of several ideas over the late medieval
period.

In the years that followed, during the rule of Sawai
Ram Singh I, the city was painted pink to
welcome H.R.H. Albert Edward, Prince of Wales,
in 1876. Since then, many of the avenues

Birla Mandir

Amber Palace
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remained painted in pink, giving Jaipur the name
Pink City.

Dhola Rai Kachhawaha, an emigrant from Gwalior
and Narwar, seized Amber from the Minas in
about the first half of the 12th century. He married
Marooni, the daughter of the Chauhan king of
Ajmer. The poem rehearsing Dhola’s love was the
subject of bardic songs in Rajasthan.

His successors, Pajun Deva (1070-1094), Man
Singh (1589-1614), Jai Singh (Mirja Raja) (1615-

1667), and Jai Singh (Sawai)
(1699-1743) occupy an
essential place in the history
of Jaipur.

Pajun Deva, the seventh
descendant from Dhola Rai
married the sister of
Prithviraja, the last Chauhan
king of Delhi, and fought
bravely on the side of his
chivalrous brother-in-law in
many decisive battles. Later,
Man Singh I, became
Akbar’s trusted friend and
carried his victorious arms
throughout the length and
breadth of India. He also

received the title of Raja and a mansab. He had
in succession the governorship of Kabul, Bihar,
Hajipur, Patna, Bengal and the Dekhan where he
died during the reign of Jahangir. Jai Singh I (Mirja
Raja), great-grandson of Man Singh I, was made
the governor of the conquered provinces of
Dekhan by Aurangzeb. He received the title of
Mirja Raja (king having the greatness of birth or
character). He was well versed in Hindi as well as
several other languages, namely Turkish, Persian,
and Arabic.

Amer Fort

One of the entrance gates of the Pink City
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Ancient Mummy at Albert Hall MuseumJai Singh II (Sawai), who came to the throne after
two generations, was the most prominent of the
rulers of Amber. Under his rule, Amber
transformed from a small principality into a vast
territory. He distinguished himself as a scientist
and soldier. Sawai Raja Jai Singh founded the
city of Jaipur and built astronomical observatories
at Jaipur, Delhi, Madhura, Benares and Ujjain.
Sawai Raja also published a work on astronomy
called “Ziej-i (movements of heavenly bodies)
Muhammad Shahi” which he dedicated to
Emperor Muhammad Shah.

His descendants Ram Singh II (1835-80), Madho
Singh II (1888-1922) and Man Singh II (1922-1949)
administered and ruled the territory with great
zeal. After nine and a half centuries of rule, the
last of the Kachhawaha rulers of Amber (the
country of Dhundhar), Man Singh II, in keeping
with the spirit of the times, surrendered his power
and vast territory to the Indian government.

A street musician playing the Sarangi

Sculpture at Hawa Mahal
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Art and Culture
With the rulers of Jaipur
patronising arts and crafts, it has
many cultural sites like Jawahar
Kala Kendra, designed by
Architect Charles Correa and
Ravindra Manch. The state
museum hosts several arts and
antiquities. The city looks vibrant
with statues depicting Rajasthani
culture and many traditional
shops selling antiques and
handicrafts.

The Jaipur Gharana of Kathak is
one of the three significant
gharanas known for its rapid
intricate dance forms, animated body
movements and subtle Abhinaya. Ghoomar is a
popular folk dance style, and Tamasha is an art
form where Kathputli puppet dance is shown as
part of the play. The Jaipur Literature Festival is
one of the most prestigious in the world. Live
performances of street circus, plays, numerous
folk and devotional songs and annual events
portray the culture of the old city.

Some of the crafts include bandhani, block-
printing, stone carving and sculpture, tarkashi,
zari, gota-patti, kinari and zardozi, silver
jewellery, gems, kundan, meenakari and
jewellery, Lakh ki Chudiyan, miniature
paintings, blue pottery, ivory carving, shellac
work and leatherware.

Puppet Show

Guru Geetanjali Lal from the Jaipur Gharana



Places of Interest
Hawa Mahal, Albert Hall and Museum, Amer Fort/
Amber Palace, Jantar Mantar/Observatory,
Nahargarh Fort, Jal Mahal, City Palace, Jaigarh
Fort, Birla Mandir, Maharaja Public Library, Galta,
Govind Dev Temple, Garh Ganesh Temple, Moti
Dungri Ganesh Temple, Sanghi Jain temple and
the Jaipur Zoo are some of the significant places
of interest. Sisodiya Rani Bagh and Kanak
Vrindavan are the major parks, and Raj Mandir is
a famed cinema hall in Jaipur.

Hawa Mahal: Hawa Mahal, also known as the
Wind Palace, is a five-storey pyramidal shaped
monument with 953 windows that rise 15 metres
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from its high base. The Mahal overlooking the
Sireh Deorhi Bazar has each storey decorated by
a series of semi-octagonal oriels furnished with
lattices and crowned by curvilinear and squared
miniature domes with decorations. The topmost
storey converges to the back of a Singhasana
(throne). Maharaja Pratap Singh (1778-1803) built
it.

Albert Hall & Museum: In the middle of the
Ramniwas Gardens at their southern boundary
stands the Albert Hall & the Museum. The
monument is considered the most elegant
building built at Jaipur. Maharaja Ram Singh II
commenced the construction, and his successor,
Maharaja Madho Singh II completed it. It was
made a permanent memorial of the visit of the
Prince of Wales to Jaipur in the year l876. The
museum contains a vast collection of all arts, such
as metalware, textiles, Indian arms and weapons,
jewellery, coins, Egyptian antiquities, wood
carving, pottery, lacquered work, garnet,
sculpture, painting and photographs paper
mache work, basket work, clay models, carpets,
ivory work, geological and anatomical sections
and other miscellaneous works and
astronomical instruments.

Nahargarh Fort: Nahargarh rises high above the
city of Jaipur. The fort offers a beautiful
panoramic view of the town. Formerly, guns
boomed every day at sunrise, noon and bedtime,
the arrivals and departures of persons of

Albert Hall and Museum



eminence, the births and the other events of the
royalty which were heard for miles around.
Another name of Nahargarh is Sudarshan Garh
or good looking fort.

Amber Palace: Amber, the ancient capital of the
Kacchwahas is situated five miles to the north of
the city of Jaipur in a gorge of hills on the old
Highway to Delhi. The way is picturesquely flanked
with temples, gardens, palaces, cenotaphs, lakes
and various other buildings. Amber Palace is an
excellent example of palace architecture of
mediaeval times inspiring awe and reverence. B.L.
Dhama describes it as a palace standing on a

terraced plateau at the north-east foot of Jaigarh
hill and overlooking the town of Amber, it forms
a most imposing edifice. A great court-yard called
Jaleb Chowk occupies the lower terrace; this is
surrounded on three sides by blocks of buildings,
formerly used as barracks, stables and
attendants’ rooms, and is entered from the east
and west by splendid arched gateways, known
as Surajpol and Chandpol from their facing the
sun and the moon respectively. Singhpol or the
lion gate, Kali Temple, Dewan-i-Amm (the Hall of
Public Audience), Ganeshpol, Dewan-i-Khas
known as Jasmandir and Sheesh Mahal, Sukh
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Panoramic view of Jaipur City from Nahargarh Fort
Pic: Sanyam Bahga

Amber Palace



Mandir (the Hall of Pleasure) and Man Singh’s
Zanana Palace within the palace compound offer
glimpses of the past glory. This grand palace once
was decorated with the sumptuousness that is
displayed throughout this marvellous castle.

Maharaja Public Library: The library was founded
in 1868 by Maharaja Ram Singh II. It contains a
precious collection of English, Sanskrit, Arabic,
'Persian, Hindi and Urdu works, almost on all
subjects.

Jal Mahal: The water palace was built by
Maharaja Pratap Singh (1778-1803) amid a lake
known as Man-Sagar.

Jaigarh Fort: Above the Amber palace stands
Jaigarh or the stronghold of Jai Singh, the work
of both Mirza Raja and Sawai Jai Singh. From the
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fort rises a watchtower called Diva miner or the
lamp bastion from which a full view of the plains
on the further side of the range of hills is obtained.

City Palace: Established at the same time as the
city of Jaipur by Maharaja Sawai Jai Singh II, the
palace served as the ceremonial and
administrative seat of the Maharaja of Jaipur till
1949. It now houses the Maharaja Sawai Man
Singh II Museum and continues to be the home
of the Jaipur royal family. The palace complex
has several buildings, various courtyards,
galleries, restaurants, and offices of the Museum
Trust. There are several entrances to the castle,
but the first approach is from the Sireh Deorhi
Bazar by three grand and excellent portals, the
first being known as the Bandarvar gate. Passing
through a court, we see on the right, the garages

Jantar Mantar Observatory

Jantar Mantar

Jantar Mantar
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for the elephant-driven chariots and then enter
the Jaleb Chowk by the Dundubhi Pol or the
Nakkar Khana ka Darwaza or the Dhruv Gate.

Jantar Mantar Observatory: The Jaipur
observatory is the largest of the five, erected by
Sawai Jai Singh early in the eighteenth century.
The observatory with a collection of nineteen
architectural astronomical instruments was
completed in 1734. Jantar Mantar features the
world’s largest stone sundial and it is a UNESCO
World Heritage.

The official language of Jaipur is Hindi, and the
additional official language is English. The primary
language of the city is Rajasthani. Marwari, Hindi
and English are also spoken in the city.

Epilogue by B.L. Dhama

Visitors, who have seen the palaces and other
relics of old at Amber and Jaipur, must have
visualised the past pomp and splendour of the
State of Dhundhar. What awe-striking picture it
must have been of those times when Pajun, the
mighty fighter, the dashing and gallant Man
Singh, who carried his ally’s arms throughout the
length and breadth of India; Jai Singh (Mirza)-a
dread to Aurangzeb and Jai Singh (Sawai)-the
scholar and soldier king surrounded by all the
wit and erudition of the country, were living
amidst their gallant horsemen ever mounted on
their hardy and prancing steeds, vast company
of courtiers and retainers, richly caparisoned
elephants, horses and camels, daring soldiers
jealously guarding, with their naked swords, their

Inside Amer Fort
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apartments and the harem filled with rarest
beauties, Nakibs, Chaubdars, bards and the
naubat (music) ever eulogising their chivalrous
deeds!

All these strong and mighty people unable to
stem the order of Kala (Time) have passed away
forever from the scene leaving behind their
magnificent structures and carved fanes (which
they had built to satisfy the artistic desires of their
manly souls) for the doves to sit on their
battlements and to utter what is expressed in the
following Rubayi of Umar Khayyam:—

Aun qasr ke bar charkh hamizad pahlu,
Bar dargah-i au shahan nahadandi roo,
Dedeym ke bar kanguraash fakhtai,
Ba nashishta hami guft ke “kii ku ku”

That palace which was built lofty in the sky,
On the threshold of which kings laid their eye,
Seated on the battlement of which doves now
cry,

‘Where is all that glory, and where all who
built this has passed by?’

Union minister for culture (IC), Prahlad Singh
Patel, expressed his happiness for the inclusion
of the Pink City of Jaipur in the world heritage list
and congratulated the people of Jaipur for this
prestigious tag. The minister thanked the global
community for recognising the historical and
cultural importance of Jaipur.

Source: UNESCO, PIB,  ‘A Guide to Jaipur and
Amber’ by B.L. Dhama

A view from Ganesh Pol in Amber Palace
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PRACHI HOTA:
AN ARTISTE OF

MAJESTIC
GRACE

Text:  Dr. Nita Vidyarthi

The CD Deshmukh auditorium in the India International
Centre, New Delhi, reverberated with Adi
Shankaracharya’s Shiva Panchakshara Stotram,

“Nagendra Haraya”. The refrain of “Om Namah Shivaya”
echoed in the voice of Prashant Behera with the powerful
strokes of Prashant Maharana’s mardal and the auditorium
was filled with devotional fervour while a young Odissi
dancer in majestic grace entered with raised, striding steps
to perform the “Mangalacharan”. The five elements
associated with the stotra were brought alive by the gifted
dancer with Guru Aruna Mohanty’s choreography. She
displayed her grip in rhythm in the intricacies of Bajrakanti
Pallavi choreographed by Guru Hare Krishna Behera and
supervised by his daughter Kavita Dwivedi. With subtlety,
the dancer conveyed the nuances of the Ashtapadi
“Chandana Charchita” choreographed by Guru Kelucharan
Mahapatra, proving her maturity and training in abhinaya.
A delightful “Braja ku Choro Asichhi” written by Bhakta
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Prachi Hota
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Kavi Sri Bakhtacharana Das and taught
by Guru Kumkum Mohanty, saw her at
her best with the final speedy,
imaginative exit. She concluded her
recital with the ritualistic Mokshya
followed by a Nataraja Stuti, “Sat Srishti
Tandava Rachayita”, an invocation to
Lord Nataraja in raga Bairagi
choreographed by her present guru, Y
Asha Kumari. Meet the twenty-two-
year-old talented Prachi Hota from Delhi
who was in performance.

Prachi’s freshness and the electrifying
recital was a mosaic of the expertise,
experience, maturity and understanding
of the dance form of the stalwarts from
whom she had received training during
her journey in Odissi from the age of
three. “Parents tell me that I started
walking at around 8 months and would
constantly dance in front of the
television. Realising my affinity towards
dance they took me to Odissi dancer
Arpita Venkatesh, to take lessons in
dance, while we were in Kolkata
between 2000 and 2004,” mentions
Prachi. She had lessons in Rabindra
Nritya, and folk dances of India like
children of her age usually do. However,
her foray into Odissi was primarily due
to her exposure to this dance form at
an early age. After shifting to Delhi in
2004, she started her Odissi lessons
from the renowned Guru Hare Krishna
Behera, and after his demise continued
her training with Guru Y Asha Kumari.
Today, she is a dedicated dancer to
watch!

But why Odissi? “I am not sure what attracted me
to Odissi, but now when I think of it, I never really
felt the need to shift to another dance form. That
in itself is perhaps an indication of the importance
of Odissi in my life. What I can tell you, however,
is that it stuck because it centres me
psychologically and emotionally. It keeps me fit,
both physically and mentally, so while my friends
get bored at the gym, doing the same thing over
and over again, all I have to do is spend an hour or
two dancing to get a spectacular, full body
workout. The older I get, the more conscious I
become of just how vital dance has been in my
life. It has inculcated a sense of discipline and an
ironclad work ethic in me. These are things that
have held me in good stead in all areas of life,” she
says.

“However, as a child, when I started learning
dance, my parents allowed me to sit in multiple
extra -curricular activity classes and I gravitated
towards Odissi,” the dancer says like a mature
adult.

The fact that she had learnt from many Gurus
has mostly been a result of circumstances. To
her, every Guru has his own approach to
understanding dance and teaching it. “Arpita
Aunty introduced me to the basics. Guruji taught
me the science of dance-the complete rhythm
system of Odissi and the importance of music in
dance. He also helped me in understanding the
art of managing the stage space and
understanding the craft of performing on the
stage. Asha ma’am has helped me understand

Prachi Hota



that each human body moves differently and
how to respect how I naturally move and
inculcate that in my dance. Eventually, I felt
the need to explore the world of Odissi, and
so I needed to interact with, and seek
guidance from several Gurus. I don’t think
either sticking to one Guru or learning from
many, has any shortcomings. This is art, and
every student must have the freedom to
learn the way they learn best,” affirms Prachi.

That she enjoys both Nritta and Abhinaya
pieces was apparent from her performances,
and she offers her reasons for it. “Nritta allows
me to explore the intricacies of Raag, taal and
the technique, while the other allows me to
delve into literature and understanding
myriad characters at length. But at this
moment.” she admits, “I have a slight bias
towards Abhinayas.” One could make this
out from her flourish of emotions in the
rendition of “Braja Ku Choro”.

“There was a point in my life, till I was about
twelve when I’d detest Abhinayas, and it took
a while for me to open up enough to fully
express what I felt through dance. Eventually,
I realised that the key was to enjoy the dance,
and so now when I step onto the stage to
perform abhinaya, I make sure I understand
the Sahitya, music and technique and make
it my own,” confesses Prachi. “What I enjoy
the most about abhinaya pieces is when I
experience or witness something and
suddenly understand what the poet or

choreographer tries to express in a particular verse.
Such moments are extremely satisfying.”

The dancer has immense poise and her still points are
a delight as are the chakra and Kunchita Bhramaris
and the Angabalayita. Her tribhangi is a delight to
watch as also the steady Chauka.

Prachi likes to read. Sahitya she feels is essential for
any artist.

A multi-talented and socially conscious Prachi has
been honoured with Padmavati Yuva Pratibha
Puraskar, Nritya Vilasini, Natya Bhramari, Subhadra
Samman, Devadasi Ananyaa Nartaki Puraskar,
Natyakala Chathura and Nritya Vidushi.

Trained in sitar and Hindustani classical vocals, she is
also a young and upcoming filmmaker trained from
the London Film Academy, United Kingdom, and the
Prague Film School, Czech Republic.

On the 25th Guru Pankaj Charan Das Utsav in Odisha,
recently, Prachi had screened a short documentary
film titled Aseem (infinite/limitless) on the life of
Adiguru Shri Pankaj Charan Das, who had laid the
foundation of Odissi as we know it today. It was
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Shooting in Delhi
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written, directed and edited by Prachi and is a huge
step forward in the history of Odissi. “That was a film
I started because I felt that his life had not been
explored,” says a soft-spoken Prachi.

“There is not a lot of information available on his life,
and the work he did. I didn’t know most of it either
before I made the film. Over the course of the film, I
realised that his work was, and continues to be
extremely relevant. Many of his choreographies
involve giving a voice to characters and perspectives
that conventionally don’t have one. I remember
watching the “Draupadi” section of Adiguruji’s
Panchakakanya. That was the first time I saw a
depiction of the Vastraharan episode of the
Mahabharata being told from Draupadi’s perspective
instead of merely being a paean to Krishna. It shows
Draupadi actively questioning the men around her.
Up until then, I’d watched depictions of the
Vastraharan episode that emphasised Krishna’s divine
intervention, which incidentally was interpolated into
the Mahabharata several centuries after it was
compiled by Vyasa, and was not originally a part of
the epic. That Adiguruji had chosen to show the
incident from the perspective of the woman who was
being violated and that was unusual, and moved me
to explore his life and make the film. The process itself
was simple. I wrote a script for the voice over,
interviewed Shri Avinash Pasricha Ji and Dr Sunil
Kothari Ji on camera and edited everything to make
the film. There’s a lot to add, however, and the film is
an ongoing project. There are people who knew
Adiguruji, learned from him and worked with him who

Before Santhal dance as a child

With Guru Harekrishna Beher Guruma
Padmavati Behera

With Film Crew at Prague



are yet to be
interviewed, and they
can add much
substance to the film.
I suppose I took to
filmmaking because it
felt like an extension of
dance. Creating text
through the human
body is an essential
part of both the art
forms,” explained
Prachi like a seasoned
director!

Making films related
to dance is her dream,
and that is one of the
many topics she
would like to explore
as a filmmaker.

“I am still waiting to
discover what my
areas of interest as a
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surprise me. For now, I enjoy dancing, and I enjoy
being on film sets, and I want to focus on
experiencing that joy as much as possible. As far
as geographical location is concerned, I wouldn’t
want to limit myself. What I do know is I’d like to
use my art to serve my country,” was a joyful
confession by this very versatile young lady.

“Odisha’s folk traditions have always informed
Odissi, and I’d definitely like to understand them
better, both as a dancer and filmmaker. The state
has a variety of art and craft traditions, a lot of
which need to be understood better, and as an
Odiya, it is my responsibility to explore these
traditions,” says Prachi patriotically.

It is consoling to find that this young dancer is
aware of her social responsibilities as Prachi is
associated with “Project Anjuman” as part of
which young and motivated artists conduct
workshops in government schools across Delhi
and help develop 21st-century skills of creativity,
collaboration, communication and critical
thinking in students.

Prachi is fortunate to have proud supportive
parents who realise her talents and provide full
support to steer her through her journey to fulfil
her dreams.

filmmaker are. I have some ideas, of course, but
this is only the beginning of a long journey. My
instincts have been an asset to me in dance, and
I’d like to follow them as a filmmaker. So I think I
am going to allow film, dance and life at large to

Prachi Hota

With Y.Asha Kumari With Guru Arpita Venkatesh
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Text: George S Paul

IN MEMORY OF
AN ITINERANT

MUSICIAN

The 19th century
witnessed an unprece-
dented spurt in the world
of music. While in the
West, composers like
Beethoven, Mozart and
Palestrina made
immortal symphonies; in
our country, the period
saw a prodigious output
in Carnatic music thanks
to the Music Trinity –
Thyagaraja, Muthu-
swamy Dikshitar and
Syamasastri. However,
Kerala too had its share
during this period
through two musicians –
Maharaja Swatithirunal
and Shatkala Govinda
Marar. While the former
was ‘A prince among the
musicians and musician among the princes’,
the latter was an itinerant musician.

Sangeetha Aaradhana Mandapam

Authentic, compositions of a vaggeyakara live
through his disciples. Glaring is the case with
the Trinity and also of Swatithirunal whose
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court attracted musicians of all
genres from across the country.
But Govinda Marar was an
oddity among them.

Govinda Marar belonged to the
community of temple
musicians – Marar – whose
bounden duty was to sing
Sopana Sangeetham and play
percussion instruments, an
intrinsic part of the daily rituals
in the temple. While the priest
will offer puja in the sanctum,
Marar would do, ‘kotti ppadi
seva’ (worship by singing and
drumming), singing and beating
on his musical-percussion
instrument Edakka at the
‘Sopanam’, the steps leading to
the sanctum. The compositions
were mainly ‘Thyaanis’, special

hymns peculiar to the deity, bequeathed over generations.
He also sings ashtapadis from Gitagovinda.

Govinda Marar chose to sing rather than drumming, which
his poor health did not allow.  Naturally, he was the principal
musician at Sree Perumthrikkovil Temple in Ramamangalam.
And when he sang, he was totally immersed in it. His option of
the nine modes of Bhakti was ‘Kirtanam’ which compelled
him to lead an ascetic life singing paeans to the deities in
temples. This turned him to an itinerant musician, visiting all
the temples in the erstwhile state of Travancore, ‘armed’ with
his seven-stringed tambura, a ganjira and edakka.

Small wonder his journey took him to Swatithirunal, who was
widely known as a great patron of musicians. The devotion
and style of singing of Govinda Marar fascinated the Maharaja.
Incidentally, notwithstanding his initiation into Carnatic and
Hindustani streams of Indian music, Swati was well-versed in
Sopana Sangeetham since his relatives were famous Kathakali
playwrights and they rendered the libretto in Kathakali in
Sopana ragas. Moreover, scholars have pointed out that all
Manipravala compositions of Swati were in the Sopana style.

The Memorial building renovated
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neela kalebhara’ in six tempos – hitherto
unheard in the history of music. This
fetched him the sobriquet ‘Shatkala’.
Overawed by the musical prowess of
Marar, Thyagaraja asked his disciples to
render his composition in Sree raga,
“Entharo mahanubhavulu’. What an
honour to Marar from the Saint
composer!

A mendicant of a musician as he was,
Marar soon continued his musical
journey for an extended period and
breathed his last at Pandharpur near
Pune in 1843.

It was an epochal moment in the history
of Kerala when the late Prof. MP
Manmadhan known for his invaluable
contributions to Vinoda Baba’s Bhudan
Yajna and prohibition movements
ventured to form Shatkala Govinda
Marar Smaraka Kala Samithi at
Ramamangalam to perpetuate the
memory of the legendary musician. The

Out of curiosity, the Maharaja asked
Marar to sing raga Puraneeru that is used
in Kathakali. The request of the Maharaja
inspired Marar and he rendered a kirtana
in the raga, strumming the tambura
strings with his right hand and beating
the ganjira, tucked between the fingers
of his leg, with his left hand. Impressed
by the alluring rendition and the
dexterity of playing the instruments all
by himself, he presented Marar with a flag
which he tied to his tambura. And it
stayed on it until his death.

Marar reached Thyagaraja’s abode as an
emissary of Swati, apparently in a bid to
invite him to the palace. ‘Nidhi chala
sukhama’ gently agreed to the request.
They allowed Marar to sing before the
august assembly of the composer and
his disciples – in fact, a rare privilege that
only a Malayali could enjoy so far. Marar
rose to the occasion by singing the
eighth Ashtapadi, “Chandana charchitha

The capacious auditorium
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Samithi fretted and fumed for lack of financial
support until the Temple Devaswom granted
ten cents of land next to the temple to
construct a building. In due course of time with
the help from state and central governments, a
two-storied building came up. Meanwhile, the
activities of the Samithi received an impetus as
the late minister for culture TM Jacob organised
Shatkala Govinda Marar Festival in 1993. A
visionary, he entrusted the responsibility of
conducting the annual festival to Kerala
Sangeetha Natak Akademi. Few are the
musicians and dancers who have not
performed over the years.

“We were determined to highlight the heritage
of Ramamangalam, and therefore workshops
were organised since 2007 on Parishavadyam,
Kudukka Vina, Panchavadyam, and
Mohiniyattam based on Govinda Marar’s
compositions with the help of the ministry of
culture, Delhi,” says Jayachandran Nair, the
present secretary of the Samithi.  “We are giving
Shatkala Govinda Marar Puraskaram to veteran
artistes for the last seven years,” says Ravindran
Nair, the joint secretary. It carries a purse of Rs
25,000 and a citation.

Sangeetha Aaradhana Mandapam (Picture) on
the ground floor constructed with the financial
assistance of the former MLA MJ Jacob sports
a magnificent look with a larger-than-life
sculpture of Govinda Marar. Many musicians
from Japan, Germany, and Switzerland have
paid musical offerings to the musician in this
hall noted for its serene ambience.

The old building and its unique historical
significance compelled the district panchayat
of Ernakulam district to step in. The panchayat
refurbished the entire complex by spending Rs.
52.5 lakh for which the initiative by the member
Adv. KN Sugathan is laudable - a glaring
example of how a local self-government
agency can help boost cultural activities. As of
now, the auditorium and stage are equipped
with state-of-the-art facilities which make the
Samithi self-sufficient to organise even
national programmes.

Meanwhile, requests for an opportunity to pay
obeisance to the legendary musician are
pouring in from artistes of all hues after they
inaugurated the renovated complex in June.



SAI NRITYOTSAV - 122
AN EVENING

OF ‘RASA
ANUBHAVA’

Text: Sharada Sharma

Sai Nrityotsav - 122 held at
Shukra Auditorium,
Malleswaram, on July 1,

captured all the hues of the
rainbow in an evening’s
performance. The Nrityotsav
presented a delightful mix of
Bharatanatyam and Kathak.
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Somashekar, Nidhaga, Kshmita, Shweta
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Shikha Bhattacharjee Poornima Srinivas

The performance began with a
traditional invocatory Pushpanjali by
Poornima Srinivas CK, a disciple of
Guru Dr Suparna Venkatesh.
Poornima also presented a kirtan
‘Ananda Roopini’ with lyrics by
Sugganahalli Shadakshari.

Sampada Pillai was the next artiste
who performed Kathak in the
Lucknow-Jaipur Gharana. Sampada
performed a Ganesh Vandana, Taal
Neel, and a lovely Tumri, all
composed and choreographed by
her Guru Late Pandita Dr Rohini Bhate
from Nrityabharati Kathak Dance
Academy, Pune.

Shikha Bhattacharjee, another Kathak performer,
presented a captivating Shiva Stuti. Shikha, a native
of Kolkata, won over the audience with her Taal
Dhamar, displaying amazing footwork and tukdas.
The abhinaya piece ‘Mathuranagarpathi’ had
haunting music and impressive bhava to
accompany it. The brief but catchy Tarana left the
audience asking for more.

As the evening progressed, the quality of the
performances only got better with the
Bharatanatyam performance of Jayanthi Srivatsan
from Chennai. Jayanthi bought with her the stamp
of quality and angashuddi synonymous with her
guru, Padma Shri recipient Adyar K Lakshman.
Though a senior performer, Jayanthi performed
with the freshness and energy of a young



Moment From Tarangini
- By Debamitra Group
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Jayanthi  Srivatsan

Sampada Pillai

debutante. The Nandi Chol and Padam ‘Ethuku
Ithanai Modi’ left the audience mesmerised. The
familiar Thillana in Paras Raga had everybody
foot-tapping to its rhythmic beats.

The ‘Piece-de-resistance’ of the entire
performance was the Varnam in Raga
Shanmukhapriya performed by the artistes from
the host group Sai Arts International. With rich
and mellifluous music by Sri Lalgudi G
Jayaraman and innovative dance composition
by Guru Dr Suparna Venkatesh, the Varnam with
the concept of PRAPANNA - total surrender at
the lotus feet of Lord Vishnu -  left the art lovers
spellbound. Performed by extremely talented
artistes, Somashekar Chudanath, Nidagha
Karunad, Shwetha Venkatesh and Kshamita R
Shastry, the delivery of the Jathis and the
nuances of the abhinaya were impeccable.

In totality, the entire evening was a ‘Rasa
Anubhava’ experience. Sai Nrityotsav is a
monthly festival conducted by Sai Arts
International under the supervision of Sai
Venkatesh.
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Andaals fine arts
Teacher : Madhuri Prathap
A 804 Suprabhat chs Opp ushanagar,
Village road Bhandup,
 West Mumbai 400078
Contact No : 9892531605
cpmadhuri@gmail.com

Nataraj Music & Dance Academy
Teacher: K V Lakshmi
50-1-50/1, ASR Nagar, Seethammadara
Visakhapatnam, Andhra Pradesh, India
Contact No: + 91-9553222969

K U C H I P U D I

C L A S S I F I E D S

B H A R ATA N AT YAM
Geeta Nritya Vidyalaya
Teacher: Girija Nair
'Gurukul' 32/2 Powai Chowk behind
Shastri Nagar,  Saibaba Temple Mulund Colony
West Mumbai - 82, Maharashtra, India
Contact No: + 91- 9867234249

Takshashila Nrityakala Mandir
Teacher: Kashmira Trivedi
A - 405, Asawari Co. Op. Hos. Soc.
Pokhran Road No - 1, Varkat Nagar,
Thane (W) - 400606, Maharashtra, India
Contact No: + 91- 9820649671

Sri Krishna Kala Mandir
Teacher : Gayathri Gopinath
No 5-469 .18th St Sathuvachari Phase - 2
Vellore - 632009, Tamil Nadu, India
Contact No : 98945 29708

Shanmukha Arts Institute of Performing Arts
Teacher : Kala Srinivasan
D-309 , Usha Nagar, Village Road
Bhandup West, Mumbai- 400078
Contact No : 98671 14223

Nitya Veda Academy
Teacher : Vidya Sriram
E - 404, Krishna bldg. Vasant Sagar
Complex, Thakur Village
Kandivli (e) 400101

Nalanda Bharatnatyam Nritya Niketan
Teacher : Guru K. Shobhana
Centres: Thane, Kalwa, Airoli, Ghatkopar,
Kalyan, Dombivali
Contact No: + 91 9820520154
rohinikhollam@gmail.com

Atharva School of Fine Arts
Teacher : Mrs. Shamal Pawar
C-1401, Gulraj Tower, Nehru Nagar,
Kurla (E), Mumbai – 400024.
+91 99690 23246/ 9869272392.
Bharatanatyam and Folk Dance Classes,
Website-www.atharvaschool.com,
Email-shamal@atharvaschool.com

K A T H A K

Nritya Tapshya Kathak Dance Academy
Teacher: Chetan Saraiya. MA, Kathak.
Vasai Nallasopara, Kandival. Grand Road
Pune, Maharashtra, India
Contact No: +91-9821138190

Nritya Darpanan Foundation
Teacher : Paullumi B Mukheerjee
Alap C.H.S. B woing, Plot No 173
Sir Bhalchndra Road,
Opp. 2nd Lane Hindu Colony, Dadar (E)
Mumbai - 400014 .
Contact No. 9821583004

Kalanand Nritya sanstha
Teacher : Bhavana Sanjiv Lele
Shop No-2,3,4,5 Rosewood Building
Prestige Residency, Dongripada
Waghbil Naka,Ghodbunder Road
Thane West, Maharashtra
Contact No : 9223440605

Akshata's Dance Academy
Shivaji housing society,
Behind JW Marriott,
Senapati Bapat Road,
Shivajinagar,  Pune- 411016.
Email id: akshatasdanceacademy@gmail.com
Contact: 9920990182



Text: Ratan Raju Bandili
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SATHYABHAMA YUVA
NRITHYOTSAV 2019
YOUNG ARTISTES
EXUDE BRILLIANCE

Indian classical dance presentations
tuned the hearts of classical dance
lovers in Visakhapatnam during the 7th

edition of Sathyabhama Yuva Nrithyotsav
2019, organised by Nataraj Music and
Dance Academy under the supervision of
its founder BR Vikram Kumar, serving as a
platform for several young dancers.
Without the support of any government
bodies, the two-day festival was
organised at Kalabharathi Auditorium in
Visakhapatnam on July 21 and 22.
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Kuchipudi, Kathak, Bharatanatyam and
Mohiniyattam art forms were presented on
the first day of the festival. Anupama Mohan,
Kuchipudi exponent and first-generation
disciple of Master Vempati Chinna Satyam,
and Ravi Shankar Narayan, additional
commissioner of income tax, along with
artistes and organisers inaugurated the
festival by lighting the traditional lamp.
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Sanchita, a Kuchipudi artiste who
trained under teacher KV Lakshmi
from Visakhapatnam,
presented Annamacharya Kirtan,
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‘Chudaramma Satulala’ in
Ragamalika and tala Adi.
Master Vempati Chinnasatyam
choreographed the piece. She
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captivated the audience with her beautiful abhinaya.
Bathina Tejasri from Visakhapatnam presented a
Kathak piece and mesmerised everyone in the arena
with her quick twirls and footwork. She received a
massive round of applause. Later, Rumeli Ghosh from
West Bengal with her Bharatanatyam and Kranthi
Narayan from Telangana with her Kuchipudi received
praise. Group performances by Indraya Natya Kalp
from and Swaranjali from New Delhi showcased
beautiful group dynamics. While Natya Kalp presented
Bharatanatyam, Swaranjali brought Kathak. Srujana
Kalakota (Kuchipudi), Meenakshi Pradeep
(Mohiniyattam) Chetana Lakshmi (Kuchipudi), Joselin
Kuruvilla (Kuchipudi) and Roopa Gayatri (Kuchipudi)
received appreciation for their brilliant performances.

Keeping up with the tradition of beginning the
programme with local talent, the second day of the
festival started with a Kuchipudi recital by Archana
Nayar. She presented Bhamakalapam set in raga
Bharavi and tala Misra Chapu. Later, Sudagani Geeta
Narayan from Visakhapatnam gave a Kuchipudi recital
‘Marakatha Mani Maya Chela’, written by Venkata
Subbayya and choreographed by Master Vempati
Chinna Satyam. The artiste showed her class and
portrayed graceful abhinaya. Another Kuchipudi
artiste, Manasi P presented Madhurastakam written
by Srimad Vallabhacharya and choreographed by AB

Bala Kondalarao. It was set in raga Valaji and tala
Chaturasra. The gathered audience thoroughly
enjoyed Kuchipudi recitals by Amruta Nair, Siri
Varshini, Sarayu Koka, Varshini K, Tejaswi, Prakhya D
and Sannidhi RL; Odissi by Ratnaballi Lahiri;

Mohiniyattam by Meenakshi Pradeep and
Bharatanatyam by Snigdha Sinha.

Bathina Tejasri, Srujana Kalakota and Tejaswi did a
commendable job with the narration of the
programme.
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Maadhava Geetham is Bharatakalanjali's latest
production funded by the family trust of D
Pattammal celebrating the well known

Tamizh Vaggeyakaara's 90th birthday. In 1984, 35 years
ago, when she was alive, Bharatakalanjali presented it
in a simple module. Maadhava Geetham is a translation
of Jayadeva's Gita Govindam in simple Tamizh
language. D Pattammal set the lyrics in Bhajana
sampradaya Carnatic music which lent itself very well
for her simple Tamizh.

THE EVERGREEN
LOVE STORY OF
RADHA KRISHNA
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Reviving the old version The Dhananjayans brought
in some elements of humour with the introduction
of few male characters (Gopas) otherwise confined
to Ashtanayika concept.

A full complement of connoisseur audience filled
the hall watching the evergreen love story of Radha
Krishna awestruck.



OUTSTANDING

DEBUT BY

SRIYA DHANVI
Sri Krishna Kala Mandir

p r e s e n t e d
B h a r a t a n a t y a m

Arangetram of Kumari NS Sriya
Dhanvi, a disciple of S
Adithyasri. The Arangetram was
held at Steel Club,
Visakhapatnam, on July 12.

The function was presided by
Dr D S Raju, MDS, Principal,
ANIDS and BR Vikram Kumar,
founder of Nataraj Music and
Dance Academy and editor of
The Dance India.

The programme started with the
invocatory item, Puspanjali.
Right from the beginning, the
artiste captivated the audience
with a smile on her face. She
expressed this item as ‘Pushpa’
meaning flower and ‘Anjali’
meaning folded hands to show
respect. She also said that the
dancer holds flowers to offer
salutations to the Lord of the
dance, Nataraja, the guru, the
musicians and the audience.
The item was set in raga Nattai
and tala Adi. Tri Shakti Madram
followed it. The next to follow
was Sri Vigna Rajam Bhaje, a
krithi on Lord Ganesha set to
raga Gambheera Nattai, tala
Kanda Nadai. It was an age-old
tradition to perform a mallari in
the processions of the temple.
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Nowadays, it has been incorporated in the dance
repertoire.

An exclusive performance of the Arangetram was
Natesa Kauthuva – Perani Natyam which included
dancing on an inverted clay pot. Maestro
Mangudi Durai Raj Iyer founded this style, and it
symbolised Lord Nataraj dancing on the globe.
The piece was set in raga Ragamalika and tala
Adi. The subsequent performance included
Jathiswaram, pure dance and nritta composition
committed to a jathi and many swaras, hence
the name Jathiswaram in raga Vasantha set to
tala Rupaka.

The key highlight of the show included a
depiction of the Ramayana, and it received a
massive round of applause from the audience
for her perfect rendition. The Ramayana was
adopted from the epic Ramayana composed by
Maharaja Swathi Thirunal as a Krithi in Ragamalika
and tala Rupaka.

poorvam rama tpovanadi gamanam
hathwa mruga kanchanam

It was soul-stirring performance and epitomised
the entire story of the Ramayana.

Her performance of Ashtapadi showcased her graceful
abhinaya as she portrayed the character of Lord Krishna
and Radha simultaneously. Ashtapadi refers to the
Sanskrit hymns of the Geeta Govinda composed by Sri
Jayadeva in the 12th Century. It was a rhyme of eternal
love and supreme devotion set in raga Pantuvarali and
tala Adi.

Thillana was the final piece of her Bharatanatyam
repertoire. The pure nritta item showcased her beautiful
and graceful dance steps with several postures and
varying patterns of movement. The dancer outstandingly
presented it in raga Brindavani and tala Adi.

The eminent musicians accompanying the Arangetram
were S Adithyasri on nattuvangam, Malladi Narsimha Rao
on vocal, Yedukondalu on mridangam, K Subramanya
Raju on violin and BV Sarma on flute.

Sriya Dhanvi with her guru Adithyasri



‘Vedika’ means full of knowledge. The seed for
the monthly programme was sown by the
Maharashtra and Gujarat coordinator, Kashmira

Trivedi, and it has grown into a huge tree which has
been bearing fruits in the form of young artistes. The
platform has increased the confidence of artistes. Many
new ideas have been emerging to make a contribution
in the field of classical dance and music through
workshops, seminars, lecture demonstration and
presentation.

Believing in the concept of fun to learn, Samidha
Shinde decided to take a new topic which was taught
by few Gurus in Bharatanatyam - The ‘Technique of
writing Bharatanatyam items as per tala notation’. She
chose this topic as many gurus who saw her notations
of various items and Adavus had suggested. The
monthly program was an excellent opportunity to
deliver it.

Because of the heavy rainfall, they chose to conduct
‘Vedika’ at a different venue on June 30. Despite the
bad weather, many Bharatanatyam enthusiasts
attended it. They were eager to learn the topic.

The programme started with signs for different
Bharatanatyam terms and movements like hand
movement, Padaprachar and Mandalas. Few short
forms for different actions were explored. Samidha
also taught the students how to apply the signs while
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writing Adavus, Variation of Shollus/Bols for adavus
with Jaati explanation.

She had learned the technique from Dr Sandhya
Purecha during her Masters in Fine Arts. She gives the
entire credit to Sandhya Tai for mentoring her through
the technique, which will be helpful for life. On the
occasion, she thanked Sandhya Tai and Guru Parvati
Kumar for opening a treasure for all dance students.

This knowledge would definitely make the calculation
of Tala perfect for students. Students enjoyed
learning, and they started creating new symbols for
fast writing. Samidha has been using these techniques
to choreograph items for her students, and it helped
them to perfect their steps.

Student enjoyed the process and tried different
formations. As the process was time-consuming, there
was a demand for another workshop on notations.
The doubts of the students would be cleared in the
upcoming monthly programmes. Many aspects like
writing item as per dance adavus, musical notation
and Aakruti (drawing figures) were covered. Students
from several gurus attended the workshop. The
workshop made Samidha realise the hard work put in
by students towards dance education and sessions
like these would help them achieve their goals.

VEDIKA
@ ANDHERI

JUNE 2019 Samidha Shinde



Vedika, the monthly dance
programme organised by
The Dance India in
collaboration with
Meenakshi Nritya
Vidyalaya, Navi Mumbai,
supported by KV Rajan was
held at Sushma Patil
Vidyalaya and Junior
College, Panvel, Navi
Mumbai on July 24.

Archana Chandran Pillai, Arushi Avinash, Parvathy
Sunil and Lakshmika K from Natyanjali Arts and

C u l t u r a l
Association under
Guru Manju Vinu
began the
p r o c e e d i n g s .
Archana Chandran
Pillai and Arushi
Avinash presented
b e a u t i f u l
Bharatanatyam

with a Kavityam on Rama and Devi Padam. Parvathy
Sunil and Lakshmika K performed graceful
Mohiniyattam with a Padam and demonstrated Nava
rasas. The efforts put in by the students were seen in
their stance and intricate footwork. The guru must be
appreciated for training her shishyas so well.

It was followed by a Kathak performance by disciples
of Shweta Parakh from Noopur Kala Academy. A post-
graduate in finance and master in Kathak, Sweta was a
senior disciple of Pandit Birju Maharaj and Rajshree
Tai. She established her institute, Noopur Kala Kendra,
and trained around 150 students in the last 15 years.
Her disciples, Shilpa, Akshita, Nupur and Aania Jain,
performed a Tarana composed by Pt Birju Maharaj,
based on teental and Krishna Vandana - Kasturi
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VEDIKA
@ NAVI
MUMBAI Rajan

Tilakam. Later, they demonstrated teental through
intense footwork. The young dancers displayed
sincerity and passion to their dance style.

In the end, participating artistes received certificates
and gurus thanked The Dance India and KV Rajan for
hosting such an innovative programme to further the
cause of Indian dance.



The Dance India’s Vedika in collaboration
with Atharva School of Fine Arts,
Mumbai, was held at Kurla in Mumbai on

July 14.

Samidha Shinde, MFA in Bharatanatyam,
conducted a Dance Notation workshop. The
informative and illustrative workshop was well
received by the students of Bharatanatyam
Dance. The participants of the workshop were

64  |  The Dance India

VEDIKA
@ KURLA

Shamal Pawar

overwhelmed with the teaching methods and
technique of writing dance items. The
workshop had students from various institutes.

The workshop was held free of cost as part of
Vedika, the monthly programme. This kind of
workshops would impart knowledge and will
be done frequently under Vedika.



VEDIKA
@ ANDHERI

JULY 2019 Samidha Shinde

The Dance India established ‘Vedika’, a monthly
festival to the knowledge of art and culture in 4
zones of Mumbai in 2018. Workshops, lecture

demonstrations and presentations were part of the
plan. Since then the program has not only seen
talented artistes but also provided a free platform for
the budding talent of tomorrow. Vedika is in full
demand as all slots are full.

The July edition had performances by students of
Meenakshi Acharya, a professional and creative

Chapu, Chatushra Eka, Rupaka, Adi. Annamachariya
was the composer of the song. Guru Meenakshi
Acharya concluded with a Thillana in raga
Natabhairavi and tala Adi in the composition of Veena
Krishnamachari. She is a holder of Indian book of
Record, Asian Book of Record and TIFA World Record.

Hiral Panchal, Deetya Chouhan, Harshi Gohil, Bhoomi
Zaveri, Snehi Divecha and Anyee Sonoji, students of
Guru Kavita presented Ganpati (Maha Ganpati) and
Shiv Stuti (Shiv Shambho). Her students have
performed Krishna Shabdam with excellent
expression. Guru Kavita successfully runs classes at
Kandivali in Mumbai. Being an examiner, she
wonderfully explained the presented items.

It was a delightful evening of Bharatanatyam.

choreographer, performer and teacher. Her institute,
Varada Nrityangan, has been grooming students in
Bharatanatyam. Another teacher, Guru Kavita Pandhi,
was ready with many students but because of limited
slots, only a few of her students could perform. The
positive energy of both the gurus and beautiful
dancers made the atmosphere cheerful.

Rajul Rajesh Jain, Deepa Shanmuganathan, Reshmi
Sureshnathan Nair and Ananya Sandeep Pillai —
students of Guru Meenakshi — performed Pushpanjali
to a song composed by Thyagaraja in raga Gambeera
Nattai and tala Adi. They followed it with Ganesh
Kautuvam in raga Nattai and tala Chatushra Ekam.
Muthumari Pillai composed it. Meenakshi, who was
the Kala Bhushan Award winner of 2018, performed
with her students. She presented Thodayamangalam
in Ragamalika, Nattai, Arabhi, Mayamalavagowla,
Pantuvarali and tala Talamalika, Kanda Chapu, Misra
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Guru Hemamalini Arni was a Bharatanatyam teacher.
Hemamalini was a disciple of Guru Vazhuvoor Ramaiah
Pillai; she learnt her abhinaya and padams from stalwarts
Mylapore Gowri Amma and T Balasaraswati. Along with
her dance, she trained in Carnatic music from Mayavaram
Krishna Iyer and Maharajapuram Viswantha Iyer. She has
conducted around 50 Arangetrams in the last 25 years
and trained innumerable dancers.

Hemamalini was born on November 23, 1934, in Madras as
the youngest child of CK Vijayaraghavan, an ICS officer
who became the first Indian IG of Police of the undivided
Madras Presidency. He was later to become the home
secretary in the Government of Madras. She came from a
well to do middle-class family. She had two elder sisters,
Ranjini and Padmini and an elder brother Krishnan. Both
parents were very broad-minded in that they did not force
traditional education on their children. They encouraged
and enabled their latent talents to develop to their
fulfilment and in this particular case Hema and Padmini in
their pursuit of song and dance.

Guru Hemamalini Arni passed away peacefully in
Hyderabad on July 20, aged 85.
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